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PREFACE

Tredtment of niture is & furdamentd]l and almost
universal phenomenon in literature, Imndidn literature
right from the days of the Vedas up to the present times
is rich with neture description, Ligterary works in the
different regiondl langudges abourd with bedutiful piss.-
asges dedicated to miture both in prose and verse ard a
comparative study is & rewvarding way of exploring the

l1ikeness as well as diversity among different authors,

a Raghunath Choudhéry of Assam is famous foar his

nature poetry and is commonly known as the tbird poett
1 Nand akishore B8l of Orissa too goes to nmdture for his
predominant theme and is reputedly known as Irissa's
tpalli Kavi', Both of them come from &8 middle class
backgrourd, &and being born roughly at the same time
share the same social, cultural amd political heritage
of India, Their deep feelings for the plcturesque
natural beauty of thelr respective home states distin.
guish their poetry, A student of literature finds in
them an idea pair for comp@rative study, and their
1i%teness as poets of n3ture to the English romantic
school prompts a comparison with Wordsworth,

Though both Raghun@th and Napdakishore are
highly versatile and gifted poets and volumes can be
written on each of them,I hive confined this study to
some of the aspects of their poetry thét are ¢ommon to
both, The chapters héve been likewise divided on the
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basis of common themes and ideas, and a compérison with

Wordsworth his been méde at relevant points,

I am grateful to br, Indira Goswem! of the Depas.
tment of Modern Inmiian langufiges who not only taught me
Assamese lé@ngudge, but alse guidel me in my study of Raghu.
ndth, GShe gave me valuable suggestions and supplied me
with origina] texts and critical essays on Raghunath which
are not easily available in Delhi,

1 am thankful to Prof, Harbhejan $ingh, Prof.R K.
Dejgupta and Dr, (Mrs,) S, Karapdikar of the LDepartment of
Modern Indian Langudges for their kirdness and encouragement ,

I must also express my gratitude to Dr.G.K, Das,
Redder, Department of English, University of Delhi, for
the guidance he hes given me in my study of Wordswerth in

relation to the two Indian poets,
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I NTR CDUCTION

Nature h3s always been a source of delight and
inspiration to poets amd writers of all langudges ard
of 8411 races ard regions, Of course their emotiocnal
résponses have been varied, Nature has been tre,ted
in one way by one poet and in & different way by another
poet, A comparative method is, therefore, an invaluable
way of studyimg and evaluating poets of mture,

This dissertation is concerned with a compéarédtive
study of nmdture as treated by Marmdakishore Bal of Orissa
and by Raghumath Chaudhary of Assam, Since both of them
are essentially nmdture poets, it is relevant and rewarding
to compére them with wordsworth who ranks high among the
n8ture poets of English literature, Both Mandakishore and
Raghunath are products of the early twentieth century and
are essentidlly romanticists, Tre ir npature poems are simple
free from artificialities,and like Wordsworth's poems, they

are written in common day-to.day speech, Like Wor dsworth,

they also choose incidents 8nd situations from ¢ommon life,




throwing over them certain “colouring of imegination",
No doubt both Napdakishore and Raghunath came umler the
influence of Sanskrit poets, Sanskrit being the fountéin.
head of all the literatures of India, but their work is
strikingly akin to the romdntic ndture poetry of BEnglish
literature, So much sy , that Napdakishore openly admits
his iWdebtedness to the lake poets, Both of them are
poets of birds and flowers, of simple rustic life and
serene woodland and find spontaneous pleasure in free

open air life,

In Indian literatures, nature assumed a different
colour in the romantic period and started being treated
as something living and animeted rather than just a back.
drop for drama or poetry, This does not mean that we did
not hi3ve 8ny robust ndture poetry in our ancient litera.
ture, An imdginative delight in n8ture is fourmd in all
early writers of Indian literature and they often express
their a%‘or ndture in @ genuine way ﬁé‘omplioﬂted by
intellectual or moral considerations, ;
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CHP TR I
TRADITICON AND DEVELQPMENT,

NATURE IN ANCIBNT SANSKRIT LITHRATURE

The first poetry according to Indian myth was
uttered by Valmiki as a result of his deep sympathy
for a pair of Kraumch@ birds, The Rigveda abounds
with hymns dedicated to different deities of néture,
the Sun ard Moon, Fire and Forest, Night and Dawn,
rake for an example, these few lines from the Velas
where 'Usha® or mornimg is worshipped,

There Heaven's Daughter h@s appedred before us,
The maiden flushing in her brilliant garments,
Thou sovran lady of all earthly treasure,
Auspicious Dawn, flush here toddy upon us,
In the Sky's framework she has shone with spleniour
The goddess has cagt off the robe of darkness,

i Wakening up the world with ruddy horseps,

. Upon her well yoked chariot Dawn is cou:ir;g.1

The nocturpn®]l sight and atmpsphere is brought out
in detail and most effectively by Valmiki in the Ramayana

in %the following p@ssages;

1, English rendering by Arthur A, Mocdoneplls History of
Sanskrit literature, (Lomion, 1928) p 83




143
"Motionless are a1l trees and shrouded the
beasts and birds and quarters filled with the
glooms of night, Slowly the sky parts with
evening and grows full of eyes; dense with stars
and constellations 1t glitters with points of
light; and yonder with cold beams rises up the
moon @nd thrusts aydy the shadows from world
gldddening the heart of l1iving things on earth
with its lumincusness", §
Here every detall 1s cérefully selected to pro-
duce 4 certain effect, the charms ani welrdness of des-
.7 cending night in the forest, BEvery epithet, every verb,
every imige is sought out and chosen so as to aid this
i effect,

Nothing can surpass Kalidasa, who is a past
master in description of mdture, His descriptions
are full of beauty aml variety, Here is an illustra.
tion from Meghadutam,

"Hving seen the Kadamaba f]lower greenish

yellow because of the filaments half grown,

and the plantain trees with their first bud .
manifest in the vicinity of the marshy lands,

1, BEnglish rendering by Sri Aurobindo; Vyas and Valmiki
(Pondicherry Ashram, Ist Riition, 195%5 TRTR -
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Hawing smelt the cdour of Earth, all the more

fragrant in the burnt up forests, the deer will

iniicate the path of you, the showerer of drops

of water®, 1

Bhabsbhuti also while describing different scenes
in the forest gives vivid description of ndture with
perfect skill and méstery in his 'Malati Madhav', This
i{s what he writes while describing the scene of the

Vindhya Range in the ninth act,

The mount@in with its towering rocks delighgts

~ T ol BT T T g~ e

1 The eye; its pedks gprow dark with gathering clouds,

Its groves are thronged with peacocks eloquent

. TR

In joy; the trees upon its slopes are bright

with birds that flit about their nests; the cdves
+Reverberate the growl of bears, the scent

Of incemce trees 1is wafted, shdrp and cool,

“' From brénches broken off by elephants, 2

1, kalidasa's Meghadut®m ; Riited by R,R Deshp@nde and
T.K. Tope. ombay, 1947) Shloke-22,

2, Bnglish rendering by Arthur, 4 Micdonell; History of
Sanskrit Literature (London, 1928) p 364
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In most of Sanskrit poetry, nd@ture, especially the
plént and animal world, plays an important part amd is
tredted with much ¢h®rm, Various birds to which poeti-
cal myths are attached (Chatakd, Chakravak®) are fre.
quently introduced as furnishing andlogies to humén life
and as Macdonell puts it "In most of Sanskrit lyric
poetry, the bright eyes and beauty of Indian girls find
a setting in scerfs brilliant with blossoming trees,
fragrant with flowers, gdy with the plumage and vocal
with the song of birds, diversified with lotus ponis
steeped in tropical sunshine and with large eyed gazel.

les reclining in the shade", A

With such a vagt carwvags of ndture descriptions
in S8nskrit literature it is but pdtural thét both
Assamese and Oriya poets like any other regional poet,
will dray their inspiration from Sanskrit, Raghundath
was a great Sanskrit scholar and Nandakishore knew
the languidge well, That is why inspite of their modern
technique @nd innovétions, their langudge is at times
mdrkedly 3anskrit oriented, BEspecially in their use
of simlles and metaphors, they often follow the ancient

pattern,

l, Arthur A, Mafcdonell; History of Sanskrit Literature,
(London, 1928), p 343.
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NATURE IN ANCIENT ASSAMESE AND ORIYA LITERATURE,

Though both the poets were considerably influenced
by Sénskrit, it is important t o mention here that they
were equally moved by the writings of the ancient poets
of their own regional] languages, Both Assamese &rd
Oriya literatures have got pidst heritage of beautiful
nd ture poetry and no doubt both Raghunath and Nandakish.
ore drew their inspiration from them,

30 far as #ssamese 1s conceérned, the vaishnav poets
all excelled in ndture painting, Shipkar Dev@ in his
Harmeo@dn brings before us the ench@nting view of a
celestia]l garden with detailed description of different
flowers, girisa, Sewati, Malati, Labanga, sewali,poldsh,
Kurmda, Kurubaka and madny others, The description is full
with the Bhramdr sipping nectédr from flowers and the

swans swimming in the water of the lovely blue pools,

Prior to Shankar Ueva, Madhav Kandali in his
Ramayana, dalsp gives a perfect picture of the month
of 'Sravamd' when black threatening clouds cover
the sky, the southern breeze blows carrying the
fragrance of fresh blossoms and the peacocks start
dancing spredding their plumége with real royal

spleni our ,
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Assamese folk literature is equally rich in
description of nadture, Take for example the Bihu songs:
" 'Fagun' breeze has started blowing,
Golden paddy grows in the field,
The trees are bedecked with leaves,
Flowers are in bloom;
In the meadow they sing and dance,
Come thither, my dear one, cast aside the gloom", 1
of the lines
" A thousand doves cloud the sky,
One alights on the grassy land;
At thy fingers*® tip I wish to die,
In the hollow of the palm of thy hand™, 2
Nothing can be more realistic than these des.
criptions of golden paddy fields, trees bedecked
with fresh green leaves and & thousand doves c¢louding
the sky when the whole sedsgn of spring with its
gaiety @nd festivity comes alive before us,
Ancient Oriya literature is equally rich with
rare pdssages of bedutiful ndture description, Take

for example the lires of Upendrabhanjag

1.2 English translation of Sri S.Barkataki; tAssam
(National Book Trust, 1961) pp 100, 1CB,

]
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"Rememcer, Darling, that time
when it w8s heavily raining
From a darkened sky
which flashed with lightning,
And how, with the howling of the winis
was mingled,
The crodk of frogs
and the cry of peaflowl?
It was midnight,
And the winds wafted into our chamber
the scent of neepa flowers," ;
This is & typical description of a stormy night
in Orissa where the howling of the wind, the darkened
sky, crodking of frogs and scent of neepa flowers all
combine %o give a vivid picture of the natural beauty
of Orissa,
Fakirmohan, the father of Modern Oriya Literature
while speaking of his departed wife remembers the
serene natural back ground against which they enjoyed

each others company and writes;

1, English translation by Dr, Mayadhar Mansinha;
History of Oriya Literature (Sahitya Akademi, 1962)

Pp 122, 123
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“"At night, when the world wés quiet,
And just we two
3at on the terrace of our house
Or in the garden,
And observed the moon and the stars
Float slowly up above in the sky,
Shedding heavenly light all around,
I did feel, darling - didn't I - in those
quiet moments, that,

We too, were twin stars,
1

Al R M i o i T T S e e

Like those up in the sky".
So 1% is apparent that both Raghunath and

L ETRR

Nandakishore were much influenced by their own ancient

literatures that preceded them,

————————

BICGRA HICAL SKETCHES OF THE p OETS,
Both Raghunath and Mandakishcre were born at aboutll

the same time, Nandakishore in 1875 and Raghunath in
1278, Both of them grew up under the same politica]l

@nd social conditions prevailing in Iniia at that

time, Of course, Napdakishore died rather a premadture
death at the age of fifty three in the year 1928, where
as Raghunath lived up to the ripe old age of eighty nine

l, Mayadhar Mansihha ; Fakir Mohén Senpati,

(Sahitya Akademi, 1976 Y p 51,
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and died in 1967, which naturally gave him scope to devote
himself to literature for the extra thirty six years,
But surprisingly, Nandakishore in his limited life
span has written more poems anmd in more varied forms
and metres than Rathunath, Raghunath's writing
though of very high standard has been relatively sparce,
Short biographies of both the poets and némes of
books written by them will not be out of place
here,

While giving sketches of their lives I shall
mainly emphacise upon the situaticns and incidents
that moulded their personality @nd shaped their
poetic sensibility as other points are irrelevant to
our dissertation,

LIFE OF RAGHUNATH,

Raghunath was born in the year 1878 in the
Village Lapgpara on the bank of river Brahmaputra, His
father Shri Bholanath Chaudhary was a well to do man
but modest and humble in nature which no doubt was

inherited by his son.,

It is strange that though Raghunath was bern
on the auspicicus day of 'Ganesh Chaturthi' and Lord

Ganesh is considered to be the remover of all obstacles

dccording to Hindu mythology, his life was full of

TR i e i oY P AR R [ e s | 7 v
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misk?ps and unfortumdte incidents right from the
beginning, When he was only nine months old, he

- fell lown and because of the accident broke his

leg, His right foot was never set right and left

him an invalid for the rest of his life, It is

nothing but an irony of fate th2t the poet who

was deeply in 1ove with mother earth could neither
dance nor play freely on her lap during his child.
kood, The troubles follow one after the other,

When he was only four yeidrs old, his mother Dayalata
died, Raghurfth wés too young to unierstand his

loss, but all throughout his léter ye@rs, he had

missed his mother tremendously and this agony is
expressed in his poem "Matrudevi'!, After @ yeek

of his motheér*s dedth, both his elder brother and
sister alsc expired, The mentél pdin @nd agony of

his father Bholdnath at this period can very well be
visuelised, UDuring thls pericd, baby Raghumath was
looked after by one Sri Jaypal Das of his Village,

In the medntime, Bhol@ndth regained his mental composure
8@ ]1ittle and brought back the four years old Raghurmdth
to him, Young Raghun2th started learning his alphabets
under the guld@nce of Shri Kasiram Das, a lpocal priméry

school teacher, Afterwards his cousin Ga8rgaram Choud héry
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brought him to Ga8uhaty where he was admitted to the
Government School,

Right from the beginning of his student career
Raghurath was interested in literature, It was his
secord teacher sShri Brajapath Ch@ttopad hyaya who
initiated him into reading Bengali and it was through
4 Bengdll péper '$anjivanl' that Raghumth had the
first glimpse of the works of renowned Bengali
writers, i Puring this périod, he h8d established
a Club, némed *Suniti Sanchérini Sabhat angd opened
a library with the help of his friemds which showed
his keen interest in books,

In the year 1896, he had started his English
education in the High School, He was a very good
student and tiPre was keen competition between
him and other students for topping the class, 2
Sut he soon 1eft the school, indepermdent minded as

. 2?’@3, following a tiff with the teacher,

In the year 1898, he was appointed a teacher in

Ujan Bajar Girls School, Gauhaty, After the Closing

1.2, 8Sri Taryhnchandra Bharali; ‘Kavir Jeevan Kaghat,
Chaudmaryr sahitya pratibha, ($avita gabha, Gluhdty,
1964)’ pp 8’ 9.
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down of the school, he ledrnt sanskrit under the
guida ice of Shri Dhireswar Bhattacharya and also shri
Balmukund Jh2@ who wa8s a famous scholar of Mithila,

Raghurdth with the in.born sensitiveness of mind

A S5 SR i

towdirds the worderworld of poetry drank deep of
S8 nskrit literature and this clearly is seen from

R e

his poems where the influemce of Sanskrit writers
is obvious,

Miramer pakhi' was his first poem to be
published in *Jonaki' in 1901 and was shortly followed
by the publication of 'priya Bihangini', which brought

AT AR e e R RS

him instant fame amd he was appointed Sub-Eiitor of

*Jondki! the same year, In the year 1904, he went
back to the village "SBirkuchi' twenty miles from

Rt T 3

Gayhaty and spent mény years afterwards in this pléce
occupying himself with farming and agricul ture, 4
real donnoisseur of the beauty of n8ture, he foumd
in it, @ friemd, philospher &nd guide, The green
fields @and the common people around him were & clean
scothing ba8lm for his sick, lonely soul,

He reméined @ ]life long béchelor 8rmd fought

althroughout his life agdinst in.justice and oppression,

He took active part in the 'Non-cooperédticn movement!,
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perticipated in the 'world peace conference' in
Calcutta in the year 1952 ani alwdys served people on
hum@nitarian ground, His whole 1ife was devoted to

the upliftment of his métive torgue and among the

NE R wiess
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ones whodemanded special status for the ASsamese
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lénguage and Assam State, he stands foremost, It was
under his endedvour @nd interest that the journals
Jayanti (1937) and Surebhi( 1940) h3d started, He

it PSRN o S

was closely connected with the literary and cul tural

oy
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movements of 4ssam and was elected president of the
Sixteenth Session of Assam Sahitya Sabhd held in
Tejpur in the year 1936, He expirel on 18 November,
1967,

Leaving aside his ysnpublished works, different
editorials, speeches, critical essays and unpublished

| poems, he has got five published books to his credits

Books Year of publication,
| 1. Sadari Collection of peems 1910

- 4 Keteki 4 long poem 1918

3. Karbala Shert epic 1923

4, banikatra Collection of poems 1931

5. Navamallik@ Collection of prose works 1958
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LIFE OF NANDKISHORE

Mindakishore wis born in the year 1875, three
years before Raghum@th's birth, in the village Kusupur
on the bank of river Birupa, His father Bhe japandd Jena
wds @ religious m@n of noble character, Kusupur is a
beautiful villsge with the hill ranges of Alatigiri and
Udaigiri in the North and Ialitgiri in e Hast, It
i1s striking to npte that both Raghumath and Nandakis hore
were born omnriver banks and in villages with idea]l
plcturesque setting which seem to have stamped lasting
Impressions on their sensitive minds,

Nandakishore, 1ike Raghunath, lost his mother
when he was very small and was brogght up by his aunt
Janaki Devi, He gave up his perental title !Jena!
nd used the title *3ala' instead, 8s he was adopted by
his aunt,

Napndakishore had started his learning in the
ancient methdd in t'e village school, the vivid descrip.
tion oft which is founi in his book *pallichitra', After
padssing his upper primary esamindtion,staniing first
in the whole district in 1890, he joined the Teown School
and then the Collegiate Sghool at Cuttack, It wis here
that he came in contict with Shri Biswanathiesr Kor

TR
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and Shri Madhusudan Rap, Headmasters of both these schools
respectively, who were both writers and poets of high
calibre and they shdped his out-look, poetic senmsibility
and persondlity considerably, Under Madhusudan*s spell
he was attrdcted towdrds Brahma religion, As such, his
brother transferred him to Kendrapada School from where
he matriculdted in the year 1897 in first division,

It was at this time he wés married to Smt,
Kokila Devi, The dormént poetic feelings of yound
Nenda'tishore nmow flourished with the bliss of wedding
life and many of the poems of *Vasanta Kokila® were
written during this period,

Luring his student career, hewas atirdcted towards
the modern trends of western andBengali literatuyre
4nd participated in varipus literary organisations
like 'Cuttick Alochana sacha' ete, In these 1iterary
gatherings he had come incomtact with Shri Radhanath
Ray, one of the renowned poets of the then Orissa and
used %o discuss the varipous problems of Oriya literature
with him,

Most of his 1life, he spent @8s a teacher and was
well kmown for his sincerity and integrity, while posted

o T R ——
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88 a teacher at Balasore, he was in the clode
companionshig of Shri Fakirmohan Senaﬁ’ti,the father

of Modern Oriya ]literature and spent ::Qny happy evenings
with "im, The account of these meetings is nostalgically
recalled by Fakirmohd@n in his autobiography,

He was appointed as the Inspector of Schools of
Puri District in the year 1920 and retired in 1927 on
ground of indifferent health, Like Raghunmdth, he
was 3lsp & patrolt and was a member of 'Utkala Samilani!
which tried hérd for the cause of a separate Orissa
State, Many of his poems of *Janma Bhumi' show his
deep sympathy and love for his mother land in generajl
@nd for Orissa in particular,

Even after bhis retirement, his literary output did
not stop. Because of his weak eye sight and ill-pealth
he wds urfble to write and he dictated meny poems
which were taken down by his daughter Saraswati,l pey
poems of 'Prabhat Sangeeta' and 'Sandhya Sangeeta' were
written like this, He dies on Ist July in t e year 1928
leaving his dear Orissa for good whose glory and beagy
he had celebrated in all his poems,

l. Suryam@nl Jena; Introduction of Nandakishore granthabal i
B4, H,K.,Bal (Cuttach, 1955) ,
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Ouring his short span of life, he hés written

@ considerable number of poems which signigy that

his pen worked imcessantly inspite of his

preévoccupation with Government service, Leaving

@side his numerous literary essays as well as

lyrics published in different Jourrdls during his

lifetime, the following select 1ist of his books

Shows his versatility;.

Books Year of publication
i Nirjharini Collection of poems 1900
R Pallichitra =d 0= 1200
< Krishnakumari Bpic 1901
4, Seetabapspag =d0- 1901
8. Vasanta Kokila Collection of poems 1901
6. Charuchitra =d 0= 1902
T Jénmabhumi =d 0= 1903
& Nirma]lya «d Ow 1903
9. IAkhmi Long story 1913
10, Napabayageeta Lullabies for children 1915
1. Sarmistha Bpic 1916
e I Kdnaklata Novel 19256
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WESTERN INFLUENCE

WESTERN INFLUENCE ON NANUKISHCRE,

We see that both the poets were teachers and had
ample opportunity to come in contcct with books and students,
Of course academically spedking Mandkishore had betfer
education being a B,A,, B,T. of that time whereas
Raghunath never went to the doorstep of 2 college, He
wéds none the less well acquainted with English, So far
ag the influence of English langudge 15 comerned Nanda-
kishore freely admits his indebtedness to English poetry
especially to the 1aké poets and quotes @bundently from
English poetry at the beginning of mny of his poems, He
wés an ardent admirer of Wordsworth's simple and natural
style and méany @ times refers to Wrdsworth mpt only 1in
his poetry but 8lso in his criticism and prose works, In
one of his critical essays he has said "Simple writing
is also appreciated by the learned ones, Otherwise who would
have read the poetry of Burns,Goldsmith, Scobt,Wordswoth

etec, who wrote poetry in a natural style",1l

Phere 15 evidence that he generally appreciated Wordsworth,
He not only translated poems of Wordsworth, but also
quoted passages and stdnzas from his poetry in his writa-
ings, He was highly impressed with Wordsworth's

1., Nandakishore Balj; Chithira Uttara (Reply to & letter),
Nendakish : A b
shore granthébali Cuttack,1955) p 1099
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compdrison of daffodils with 1ittle shining stdrs of the
milkywdy and quoted six lines from the poem in one of his
critiedl works, 1 He not only read and enjoyed Words-
worth but also accepted him as a gulde for his 1iterary
caree™, 3Shri Nilakantha Dag in his introduction to the
complete works of Napdakishore, writes;
"At thit time we used to discuss BEnglish poetry
in relation with Oriya poetry, I knew from that
discussion that he h8d great regard in his heart
for the lake poets, Once he h8d commented that
the 1yrics of the rom®ntic poets, coming after
the more learned aml long poems of Dryden and
Pope, gave English poetry a chiance to breathe,
Similarly, after the archaic and articicial
medieval Oriyé poetry, it was necessary that a
chénge be madde in the literary tradition of
Oriya poetry®, 2
It is apparent from this statement how strongly
Nandakishore felt an 8ffinity with Romdnticists of
Engliih 1iterature who fed his imégindtion strongly
with their ideals of poetry, 4ny one who goes through

1., Mandakishore B&81 ; “Chhandamala", Nandakishore
granthabali (Cuttack, 1955), p 102T,

2, gri Nilakantha Ras; Introduction, Nandakishore
granthab&1i (Quttack, 1955) p vi
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his e€3say "Kavi Radhapath 0 Tadiya xavita®™ can find him
quoting extensively from Bnglish poetry and referring to

English liter8ry theory to julge good poetry from bad, 1
WESTERN INFLUENCE ON RAGHUNATH,

While wordsworth had & direct impéct on the mind
of Nandakishore,. in case of Raghunath we do not get any
such proof, Academically, Raghunath did not get much
of English education but it is surprising that throughe
out his writings certain significant Wordsworthian quali.
ties are fourmd, Wordsworth's principal object was to
select incidents from common life @nd to describe them
as far as possible in the language redlly used by men,
This is very true in cése of Raghumdth, The single
solitary flower in a marfi:y lad, the lonesome girl
feteching witer from the river, the lovely méiden sitting
unmiriful at herj_loom or @ beautiful lotus in the still
blue wdter of the lake, all have their access into his
realm of poetry, To me, it seems, though Raghundth was
not directly influenced by Wordsworth, Bnglish rom@ntic
poetry certdinly had its imp3ct iniirectly upon him, He
belomgs to the 'post jomdkl age' in the literary history
of Assamese literature @nd is one of the followers of the

traditions of rom®ntic poetry,

1, Kavi Radh8nath O T4diya Kavit&;‘
Nanddkishore granthabali, (Cuttack, 1955) p 950.
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"Raghurfth Cheudhary is the famous poet of the
romintic sge, Usudlly he is known @s bird poet or the
nature poet, These titles speak of bhis unique chirasc.
teristics, The moment we hear the notes of cuckoo or
keteki, the moment we see a rose or a giriméllika, we
are remimded of Shri Raghurith's poetry®, 1 Phis is
how Raghumth is described by Shri Kamaleshwdr Sharmé
who estdblishes the fdct that Raghumdth was essentially
a rornticist and a fémous réture poet of aﬁsam.

By the time Raghurfth started writing, the roman.
tic age, a pan Indi%n movement as a result of the western
learning, h8d already started, The precursors of romin.
ticism in Assamese literature were Shri LAkhmimath Beg.
barud, HemAchandréd goswdmi, Chandrakumdr Aggarwadl,Benudhar
J Rajkhoma, padmandth gohain Barua and mény others, These
writers were much influenced by English literature through
their Emglish educéticn @nd their mede of writing tock &
different turn and estdblished 8 new rom@ntic trend in
Assfamese literature, Raghurdthk who c@me after them followe
ed the rew trend 8nd stérted 8 new chdpter in the field of
rom@ntic poetry, He was also sub.editor of the famous
mégazine 'Jon2ki' which was the chief mouth plece of
romdntic poetry of that pericd,

1, Sri Kemdleswdr Shérmé@ ; Navépnyas, ChAudheryr
Sahitya pratibh@ (Savita Sabhs Gau‘EﬁT,"ﬁiI) p 85.

!
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Raghurfth yag 8lso convergang
which certainly

with Bengaji poetry
contributed mych to his thought process,
Sanskrit and vaishmy literatures paq a stromg imprint on
his mind also, The ancient Vaishnav poetry stimulated

his feeling of 1gve 4nd appreciatign of mture, apd in
miny poems, the influence of K8lidasa g apparent, with
4ll these traditiona) influences, however, we note thet
there are striking resemblénces in his poetry with the
poetry of Shelley, Wordsworth ani geits and thét there

1s strong similérity of ideas and expréssion betveen

him 4nd the English rom@ntic poets which will be elucidated

in the followimg chapters,

LIRS LY 1]
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CHPpTHR II
LOCAL COLOUR

I Keve already mentioned that both M ndakishore
and Raghunath were born almest at the séme time and
shared the same social and political heritége of India,
Both of them were born in villages and grew up admist
identical natural surroumings in their c¢hild hood ,
Raghun@th wds born in @ villaege on the bank of the
Brahamputra and Nand@kishore on the bank of river Birupa,
Raghur@ th's poetic imagination was kindled by the sheer
loveliness of the pétural heritage of Assam, Nardakishore
came of @& class, thit is closely attached to the soil.
This and his e2rly upbringing in his na8tive village mide
an irdelible impressicn on hi.s sensitive mind, Recollec.
tion of his childhood memcories and the villége life is
the basis of mény of his poems thé@t he wrote afterwards,
As childhood memories and scenic béckgrourds of the lake
counties stamped & lasting impression in the mind of
Word sworth, similarly, the rich m®tural heritage of both
hss@m and Orissd, the beautiful landscédpe, lovely maidens,
colourful birds, and sweet smelling flowers of their
respetive States found expressicn in the poetry of
Raghureth 8nd Nand@kishore, 4Ass3m with all 1t6s local

1
i
. |
4
1
!
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i

colouring @ppedrs through Raghuréth's poem &nd similérly
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Orissa's plicturesque villages with their green paddy

fields and mistry winter mornings are portrayed by
Nandakishore, Wordsworth's poem 'The prelude' is a
beautiful topographica) poem with many vivid descrip.
tions of the countryside, and one notices similér
topogréphical el ements in the work of toth Réghunith
and N@ndakishore,

LOCAL COLQUR AND TCPOGR#p HY IN WORDSWORTH' S PORTRY,

Person2] experience and local colour are pre-
enlnently common feé tures in both Raghum@th and
Nandakishore as in Wordsworth, windering through the
fields @nd woods of Cumberlénd and Westmeoreland used
to stir Wordsworth to poetic ecstéasy, Ahctudl scenes
4nd incidents of his own 1ife in the countryside
filled his mind with pleasure and reflection and
formed the core of his poetic experience, When we
read the lines;

"My hedrt ledps up when I behold a

réainmbow in the sky"
ar

"Oh there is a blessing in this gentle

breeze",

It is about his own experiences thét he is
speaking about, The rainbow @and the breeze are what

he h8d actudlly seen &nd felt,
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The 'vale of Esthyaite! is described by him as "a long

S S TR ST

% poem running on my own adventures and the scenery of
| the country in which 1 was brought up", 1 o 'An
,-: Bvening walk' he said "There is not an imége on it
which I have not observed, and now in my 73rd years,
I recollect the time and Pléce where most of them were
noticed ,* 2
He quotes one of them;
"and, fronting the bright west,
Yonoak entwines,
Its darkening boughs and ledves,
In stronger lines"“, 3
His poetical 1ife begins, he tells us, on the
banks of the Derwent in Cockermputh, when he wis
a babe in armsy
Was 1t for this?
That one, the fairest of all rivers, loved
To blend his murmurs with my nurses' song,
And, from his alder shiddes and rocky falls,
And from his fords and shallows,
sent a volce

That flowed along my dreams?

1.2, Helen Darbishires; The poet Wordsworth
(0xford yniversity Press, 1966) pp 419,15

3, William wordsworths; 'An evening walk' Wordsworth
Poeticé] Works, B ,Thoms Hutchinson (Uxford Unli.
Versity press, 1969) p.S5.

4, wordsworths 'prelude', Wordsworth poetical Works
(xford University press) > 2
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Like wordsworth being nursed by the Deerwent
Raghun®th was nursed by the water of the beayutiful
Bramdputra and N8mlakishore by that of the enchénting
Birupd and these rivers are portrayed in all vividness
in Their poetry,
W IN RAGHUNATH'S P OETRY ANDC COMpARISON WITH

Both Nandakishore and Raghun®th are social poets
and poets of community in the sense that they bring the
fragrance and smell of thelr native states into their
poetry, In the poetry of Raghuna@th there are mimeronus
references to the soll and scenery of Assam, His land.
scdpe 1s the lush green lérmdscape of ever green Assam,
His tirds and flowers dare locdl, In his poem “Bahagir
Biya® we find a descripticn of the mdrridge ceremony of
Assf3m through beautiful ndture iméges, Spring is descri.
bed as the bridegroom and the month of Bohdg is the bride,
when the groom arrives, it is customéry fto receive him with
blowing of comh shells &nd beating of drums, The singing
of birds and sound of thunder @s described by the poet
provide the necessdry music for the reception, Bohég, the
bride is described in the same manner 8s &n Assamese bride,
Phe morning sun is the vermillion mérk and creepers are
wer bangles, The champak flower adorns her hair, dalim
flowers serve as the earrings and the bright pedcock

feathers are the colourful custume of the bride,

k
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In the poem “Chhayéghitraw he describes a beautiful
maiden bringing water from the river, This, féithfully draws
the picture of an Assamege girl wearirg typical riha and
mekheld and brirging water ip a pitcher from river Luit,
Raghu¥th being born on the bank of Brahmaputra was perhaps
cquiinted from the very childhood with such picturesque
scenes which he depicted in W poems, His poetry abourds
with references to birds and flowers of Ass am, The birds
banikatra, geteki, Kurus, Maupiya, Tuni, Kapou, Sakhiyati
d4re typically the birds of Assam and Seyaly, Mal]ika,
Karavira and Madbavi are alse the flowers of his own pléce,
The nature of Assam is interwoven quite deftly with the
poetry of Raghunath @nd he seems to be dlwiys interested
in recreating in his poetry the n@tural beauty of his
mtive State,

weaving is a common fedture of Ass @mese life,
Assdamese women wedve their own clothés on the handloom,
There is @ bedutiful description of this village scene
in RaghurAth's poem "Keteki', Speaking of the cnoing of
the tird, he says that;

"Hearing thy song, the bashful bride,
$tops mid.wdy in her loom,

Speechless she remains,

The shuttle held idle in her hanm,
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The selfr sapme Song makes the village

damsel forget herself
$he stops Spinning

And the yarp bay) gets stuck in the spinning

wheel® 1

BT, BAnikanta Kakati prédising thls point speaks
about sri Raghumdth that,
" This is no meap originmdlity, It seizes on @ppropriate
Local pictures to convey universal feeling, Only anp
inferior poet would here select for exdmple, & gir]
reading novel or romance and say how as result of the
bird*s songs she left off the book half read, That
would be nei ther 8ppealing nor locally true%, 2

R8ghunath essentially draws pictures out of the
red] scenes, manners and customs of the society in
which he is born @nd for which he writes,

It is interesting to note thét the same theme
of spinning is found in Wordsworth's poem “A song for
spinning wheel®, based upon the westmoreland belier,
thit at night, while the sheep are asleep, fairies are

busy @t home with spinning, Wordsworth writes;

1. Keteki, English rendering by prof, T.K.,Bh@ttacharya,
m%, BErglish version of Keteki (Gauhaty, 1961) p.VII,

2, pr, Banikenta Kekatis'preface’,
English version of Keteki, (Giuhaty, 1961), p VIII
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nSwiftly turn the murmuring whee] ,

Night has brought the welcome bour ,

When the yeary fingers feel,

Help, s if from faery power,

Dewy night 0 ershades the ground ,

Turn the swift wheel round and round " :

With the 'Lyrical Bajladg Word sworth had clearly
become & champion of domestic industry, the loss of which
spelled ruin for the rural society of the lake country,
The pictures of different aspect of dgmestio inmdustry in
"Michael" and the "Brothers" are ramil\iar to 411, 1In
another sonnet also wordsworth Spedks of the use of the
spinning wheel €xpressing a8 sincere love of the occupa-
tion and writes lamenting its disappearange;

Venerable Art,

Torn from the poor; yet shall kind Heaven protect

I%s own; though Rulers, with undue respect,

Trusting to crowded factory and mart

And proud discoveries of the intellect, A

Heed not the pillage of man's ancient heart,

In respect of topography &nd local colour there is
much similarity between Wordsworth and Raghumdth, we can

take a few lines of wordsworth:

1, Wordsworth; 'Song for the spinning wheel', wordsworth
2, Ibid, p 203
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And see the mist, 8s yarms the day,
From the green vale steals away,

Yet round the Wountain teop it sails
Slow borne upon the dewy gales,

And on yon summit brown @nd bare,

That seems an iglang in the air,

The Shepherd's restjess dog I mark
who, bounding rouni With frequent bark,
Now le@ps around the uncovered plain,
Now dives into the mist again, R

The images are tryue and clear, uwrdswrth's
keen eye is on his object, The scene depicted is
essentially loc@l and describes the country in which
he was brought up, The mist, the green vale, the
dewy g2les, the mountain top, aml the shepherd's
dog all combine to give & clear picture of the English

countryside,

Compare the above with Raghunath's description

in a poem about rural life;

1, Wordswoth ; 'The Vale of Eshwaite!,
Quoted by Helen Darbishire in the Book ' The poet
Wordsworth', ( Exford, 1966 ) p 15.
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"The Dabhikatara pipq S L K by heart

And in the intoxicatign of love,

It is singing with an open heartg,

A% the sape time,

It is damcing in various medsures,

From the atertg adge down in the 'Beel' (lake),
The "Dowk" birqg Joined the song,

And 1%t drey oyt melodious notes as well,

From the Mewa and the Sarali Birds", ;

Anybody agquainted with Assamese rural 11fe céan
visualise the whnle lpcal scene by reading these lines,
The mention of the Beel, the marshy paday fields, and
the cooing of the Dowk and garali birds and essentia]ly
Assamese colour to the picture, Such full and detailed
description of the matura)l life of Assam is not found
in any other poet, W find references to dhol, banhi,
been, dotara etc,, the ndmes of different Assamese
musical instruments, in his poems, There are references
to the dresses of Assamese girls (ripa, mekhela), to
different types of dances of Assam (Ojapali, Bihu), and
to Tamol, Gamocha, Sarai etc,, typic@l examples of
Assamese culture, in his writing, Raghum@th was so much

overyhelmed by the natural beauty of Assamese countryside

1, Keteki, English rendering by Prof, T,K. Bhattacharya,

‘ Gauhaty, 1961 VI
F 0 Feltn veaio ch BelRL MGhaty, Be61) pp ¥.




intensly vivid descriptions and bis poems are nothing
but his full hearteq résponse to nature and his MmO NO-
logues with different elements of 1t, the flowers, the

fountain, the sky, and the Spring sedson ete,

LOCAL COLOUR IN NANLAKISHORE'S pOETRY AND COMP ART SI ON
WITH WRDSWORTH,

&

Coming to Nandakishore we find the same ¢harae.
teristics, Though rising high above the limitations
of his society and culture, Nandakishore still remains
essentiflly an Oriya in his heart, Lhe heart of
OriSsa speaks through Hs poetry, One thing that can
be said emphatically about Nandakishore is that unlike
his predecessors, he was not content with landscape
painting of Orissa but went much farther, It was the
village with its serene and quiet atmosphere and with
i%s 1life of abiding beauty and peace that formed the
background of his poetry and eadrred him the coveted
title "pallikavi", The critic Mayadhar Mansinha writes
dbout him -

"For the first time in Oriya literature & country

bred poet, inspite of the university education

and residence in urban a8reas for the most part of
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his officia]l career, sang of the village folk

and wrote lyl‘ics, 1u11ab1@3’ odes and ballads.

He brought the fragrance of soil and the village
in%to the sophisticated atmosphere of modern
poetry, Most of the peems of Nandakishore, es.
pecially ' pallichitra! is a red] pageant of
Orissa village life emh @ntinghly and nostalgically
worked into a befittingly slow moving metre and
simple elegant diction, The different village
scenes, the folk festivals, the people, the
scerery pass before our mimis eye with such vivid.
ness creating such situation of humour and péthos
that make his poems treasure in the memory of

every Oriya", i

An illustration of the poem "The Village Earn"
translated by Ur. Mansinha giving his minute portrayal
of village life 1s the followingg
"At the end of the village are the barns where
. the harvest is gathered for threshing, The farmer
guards the harvest at night, sleeping ayay from
home in @ temporary loft in the barn, He freely

é Literature
1, Dr, Mayadhar Mansinha; History of Oriya
(Sahitgg Akademi, 1962) p 197,
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Splos yarns avout his emperiences of the night,
whén he meets gther folk nexs morning, Clpse to
the comuon barn liés the large village taﬁk with
red water 1ilies inp rul‘l Eloom, The melodies

8nd colours of the varigus wadterfowl add to its
enchartment,

The village folk generally gather there in the
mornings for & dose of gossip, and some smoke,
some relate stories and other liéten, Som€ sneeze
with the smff they put into their nostrils and
some wash their teeth at the widterside, The
barber, busy with hiscraft, tells stories f all
1%nds, the old talk of sastras and ethics, others
tédlk of domestic matters, while some come to blows
over trivialities, :

The harvest lies scattered on the grouml in sheaves
still halfwet, The poor farmer worries

ds he looks at them, for they are the medgre
source with which he must support his wife and
children, meet the dem&nds of the mdhajan, and

pay rent to the government as yell "2

e English rendering by Dr, Mayadhar Mansinhd; History
of COriya Literature (Sahitya Akademi, 1962) p 197
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Though much of the charm ang beauty of the

original peem is lost in trénslation, still one cén

it about Mrdéakishore's keen power
of observation of the rural 1ife of Orissa amd his
realistic way of expression,

hdve fair idea from

In bis true affection for the rural people
Nandakisher e bears a close resemblance with Wordsworth,
Like Wordsworth he was concerned with feelings that were
natural and homely, Wordsworth had made the peasant
world in very large measure the world of emotion &nd
pdssion, While interpreting humble and rustic life,
Wordsworth was creating a pey popul@r desthetic, which
located the world of passion:te feeling not in
medieval céastle or remaissancge paléce, but rather in the
cottage, on the soll of common life, It cén further
be npted that wherever in literature the poet ¢ =h
chéracter of common life has been recog nized, we may
cléaim something of a Wordsworthian influences, True
to this, Nandakishore who admits being loyal to
Wordsworth in mdny important wiys goes to the village
for the main source of his inspiration, He describes
not only the exquisite beauty of the rural Ortssa,
bu% @lso presents before us the whole countryside with
its pageant of different characters, As Wordswotth
took fo¥ his heroes tramps, beggdrs, anmd p‘dlgu so
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@lso Nandakishore chose for his Subjects the village
Brahmin, the widow, the Paxmems
In his

fdrmer and the sculptor,
windering on thecountry roads e found in the
hublest humin beings a strength and energy that sur.
prised him, Wrdsworth found the elementary feelings,

the essential passions of the hedrt at their purest am
simplest in humble and rustie people,Similéarly, a

solitary traverller, the talk tive barber, the village
ministrel, the sorrowful widow, and the Brehmin, a1l
attracted Mndaékishoe more than the sophiscated educated
persen,Some of the realistic characters that Wordswérth
pdinted were taken from his own experience, He tells us;
" The countenfnce, gait amd figure of peter were |
taken from a wild rover with whom I w8lked from Builth as |
far as Hay, He told me strénge stories, It hag always

|

been @ pleagure to me to catch 8t every opportunity of

becoming acquféinted with this class of people" 1

Wordsworth inherited from the eighteenth centurey |
of ¥aith in theessential goodness of hum@n ndture, what
he knew of Shepherds on his native hills inspised his
love and reverence for human beings, Mandakishore wheo

wis attagched to the soil of Orissa by birth anl by class

1, Helen Darbishires; The poet Wordsworth ( Offord Unli.

versity press, 1966) P 10

A N e I il < . et o
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beauty of rura) Orissa,
Présents before ys the whole countryside with

deals with ngt only the €xquisite
but alseg

ting but alse for chéracter Peinting, Wordsworth alyays
felt nostalgic about pis Own country and threre was a
strong binding factor betyeen himself and the ake country,
Néndakishore felt ®quilly attached to his natiye village,
the beautify) Kusupur on the bapk of river Birpua, apd
expressed his deep nostélgia in his jagg wish to " die
peacefully in my pative village ",1 His description of

the familiar scenes 4nd characters of his village are
presented with remarkable depth ani 8uthenticity, Nanda.
kishore's lénguuge and diction are ag fresh,pure, and
Sponténeous as the ryral life of Drissa, The rural] life
which was almost banished from the sophisticated yorld

of literature for 4ges, came back to the provicnce of
poetry and throbbed with life with the mégic touch of

Nandakishore,

l. Sri Suryamani Jena; Preface, Nandakishore granthabali

published by H,K.,Bal, (Cuttack, 1956),
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CHAP TER IIT,

NATURE AND PHILOS(PHY
PHILOSOPHY IN WORLSWORTH 3 P OETRY

“part from the lecal coloyr Ehat we find in the
poetry of Wordsworth as yell 8s of Raghum@th and Nanda.
kishore, the next important thing that comes to our mind

while going through their poetry is the divinization of
ndture, wWordsworth fourd in nétyre the anchor of his
poetical thoughts, the guide and guardian of his hears,
His passion for mute insensate things, for green grass
and lofty mounté@ins was often dccomp®nied with deep
spiritudl feeling, 1In 'Tntern Abbey', he tells us;
I have felt

A presence that disturbs me with joy

of elevé@ted thoughts, a sense of sublime

of something far more deeply interfused,

Whose dwelling is in the 1ight of the setting sun

And the roumd ocean and the living air

and the blue sky, @nd in the mind of man

A motion and 4 spirit that impels

All thinking things, 811 nbjects of all thoughts

And rolls through @ll things, B J

e
e —

al
1. William Wordsworth: 'Tintern abbey' Wordsworth poetic
Works, B, Thomas Hutchinson, (Oxford Univérsity press,

T969) p 164.

——
—
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In his poem ‘Intine tion of Tmnartalityt pe ta kes

for his central theme the immorta) mture of the huma n

spirit and he writes of the hedvenly aspect of néture;
There was a tipe when mead oy, grove, and stream
The earth apg €VEry commgn sight

To me did seem

Appdralled in celestial 1ight S B

Both Raghurd th ang Nandakishore haye strongly felt
this powerful sense of sdcredness of the created world,
the sense of dignity of the humén spirit and of the
spiritwdl affinity between nature and the humén soul,In
thelr pleasant as well as sorrowful moods both these poets
draw inspiration from meture which helps them in discover-
ing the true and abiding spiritual resources of life,

BHILOSPHY IN KAGHUNATH!S P OETRY AND COMpARISON WITH

Basil Willey writes that "those whn have felt more
powerfully the healing influence of néture hdve often been
those who were most subject in their ordinéry moments to
gloom and nervous depression", 2 his is true in case of

Wordsworth, who in his lonely moments, @midst the din and

1, Wordsworths *Intimétions of Immortality*, Wordsworth

oeticdl Works, Bl, T,Hutchinson Oxford University
mg'),—p 460 .

2, Basil Willey s The Eighteentb Century Backgrou
Gth 1npre5510n, ’ p’

PR————
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bustle of busy yrpap life findsg great solace in natyre,

"But oft, in lonely Tooms, &nd 'mid the din

of towns ang ¢itles, I have owed to them

In hours of weariness, sensations sweet

Felt in the blood, and, fe)] along the heart

And passing even into my purer mird with

tréngquil restoration®, 1

In n@ture, wordsworth finds an escape from social
and persondl gloom as does Kéghunath {n an €quélly signi.
fic@nt way, Raghunath's personal 1ife was mérked with
deep frustration and remorse, @nd in one of his poems he
writes;

"The bitter sorrows and pains of life

Rack my body so,

In despair and weariness I fall

How to carry on from day to day™ 2
dand so the poet requests

"Lead me, O loving bird

I won't stdy in this world

take me there where flows in hundred streams

the river d 1ove," °

tical
1, wWilliam Wordsworthy * Tintern Abbey', Wordsworth poe
Works, Ed,T,Hutchinson (Oxford Univers ss,

p 164.

2, Keteki
PP 35,51-

Bnglish version by Ur,pP.0.Goswimi (Gauhaty,1961)
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He is disillusioned with thig world and turps to

ndture to find the éxXpression of the Almighty in the

sm<llest of things apg ¥his gives him the best possible

anod yne,

Raghureth lost nig mother in nig €rly childgmd
4nd nature wAs like a second mother 0 him on whose lap
he grew up, Hs childhood, without the love of mother,
brother, amd sister, all of who died when Raghumdth was
only four years old, was far from being happy, when
Raghumdth was herdly nipe months old, as a result of an
dccident his right foot became perdlysed and was never
set right, Young RaghurBth myst héve suffered tremem ous
mentdl agony and depression in his childhood d@s ywell as
during his adolescent period, Being a 1ife long béchelor,
ndturally he fourd in nature not only his sweetheart but
also a friem, philosopher and guide, He felt that

“Desire for métter and thirst for pleasure
héve dried up my throat,
mirdges then accost me,

My way I do not find, 1

1. Keteki, English version of Or.P.0.Goswami
(Gauh®ty, 1961y, p 30,




But we does not 81low the bitser

ness of life to
overpower him,

in the sky ang €special]
bird inpspire him to sing,

¥ the cooing of a

Though I was berp a mor ta] -

Following the ways of the world,

I% was your song which taught me

of divine leove and affectipn, 1

It is this divine 1 we 4nd affection that is ex.
pressed in most of his poems,

Basil willey writes about wordsworth that "he had
exquisite regard for common things and he seeks ndture
with the longing of a sickman for the source of health® .2
The same thing can be said about Raghur@th for whom
ndture acquires a great Soobhing dnd cheering power, of
course this does not mean that he ywas 8lways didactic in
his writing, He certdinly did sing of the splendour in
the grass anmd of the glory in the flower, We fimd twn
Simultaneous tremis in the poetry of Raghun®th, 4s aptly
commented by Ur, Maheshwar Neog, one of these two trenis

is the attraction for the edrthly life, for its colour,

1, Keteki, BEnglish version by Ur.p.U.Goswami (Gauhaty,

198613 p, 9.

2, Basil wWilley; Bighteenth century bickground, 1957 p 281




likewise Raghynagy Sang about the true glory of the @ppa.
rently 1nsigniricant 'alphyyt or 'Bhetkau', When he
sings of such spay) things, he fings in them the €Xxpression
of the supreme Consciousness, e Show white 11tt]e soli.
tary stap (Punati Tara) 4ppears to hip 83 the embodime nt of
8 divine spirit, tThag ig why the poet whe is chaineq in
this gloomy yworid 4spires g reai‘h God by borrouing a
little of the 8low of the star, His poems 'prasasti',
"bibhuti", "Abhisap" "Anjaji® "Mad huri" "Atrupta" 4nd
"Viswa" pot only show his inteérest in the plcturesque
9Spect of nature byt also reflect his éssential cons.
Cigusness yhich finds the expression of the supreme being .

in di fferent elements of nature, The world with all igs

———

1. Dr, Maheshyar Neog: Asamiya sahityar Buprekha
( New Book Stall, Gaukaty, p 278,




spleadour apd fragrane ig to him a divipe gift of God

(Bibhuti'y ang
) in the poem "Anjali", he compares thig

finds beauty ang glory in
dbudance in it, Tpe poem * Jonalpi?

world with a divipe temple am

is rather metapho-
rical and presents the idea that as gpe river lomgs for

the moon but does not get 1%, similarly the poet wants
to be united with God, but hig aspiration remains beyond
bis attainment, In the poem 'Akankhya' he compares hs
life with a desert and aspires to aequire the blessing
of God which dlonde, he feels, will give him peace and
contentment, The poet is saddened with life am yants
to be free from the bondage of wordly life ( vairagyar
Katha, Vanijar Katha ), He realises that if one has ulti.
mate faith in God, one does not require any other thing
@nd with this inner realisation he prays to God to streng.
then his courage of conviction amd his belief in the

Almighty (Viksha),

PHILOSOPHY IN NANDAKISHORE'S POBTRY AND COMpARASON
He

Coming to Nandakishore we find him philosophising

or preaching in most of his poems, Of course he blends

his preachirmg so deftly with his literary creation that

it never appears dogmdtic or doctrindl, In most of his

poems such as "Upabana Bhavana", "Banapriya", "paushamase"

"Kakabarata", "Nabaversha Bpavana", "Nishitha Sobha",
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'Prabhat sapgeegam
ng y " Tarajga" "Chitrotpale Tate", "senapye"

ebc, mature and Philosophy 80 Mand in papg Bvery smal)

In common things that roumd yug lie

Some random truths he can impart,

The harvest of a quiet eye

That broods and sleeps on his own heart,

Like Wwrdsworth he finds deep spiritusl truth in
humdn life and réture, and for him wén is not some thi ng
apart from rPture, but is the very life of her life,
Like Wwrdsworth he learned;

To look on nature, not 8s in the hour of

thoughtless youth, but hearing often time

The still Sad music of humanity,l

The fact that Nandakishore, who 1s essentially a
lyricist and sings in simple, sponténeous langudge about
the humble humdnity ani the lovely pastoral beauty of

1, a rdsworths 'Tintern Abbey*' Wordsworth poetical
w&ﬁs? E%. P.Hutchinson (Oxford University pPress, )

P 164,




to his persom] beliefs and Comwictipns
re¥igious faity Was so much moulded by Madhusudan that

he had evep thought of embracing 'Brappgt religion ag
Madhusudan himse] £ wég a Brahmo, In Numerous ways Nanda.
kishorets poetry shows his deep fascimtign for Madhusudan'g
ideals,

In a larger sense every poet is a teacher, ror

peetry opens windows for us upon & yorld of thought ami experis

ence ptheryise hidden,Phe poet sees apg helps us to gee ,kmw)i
éand communicategf to us his knoulodge, fe€ls and allpws yug
to share his feelings, credtes ani shows for our delight the
things he has made, Raghumath as yell 98 Nandakis hope like
Wordsworth,are poets &nd teachers in this larger sense, In
their natyre poetry, they embroider philosophy so artis tica.
1ly into their credative work that the philosophy is not sepa.
rdte from their poetic vision but becomes anp integral part
of 1¢,

S0 far as Nandakishore is concerned, in many of his

poéms, he comes very near to Wordsworthts philosophica]

« Infact thakishore's .




t
hought and orénly =dmitg his indebtedness to him

worth decl:red inp pis preface to the

'Lyrical pu)lads®
and continued to belieye throughout his life

that every
poem he wrote was

o i ::itten with @ purpose, me writes that
| 8%n %o write ywith a distinct purpose

formally conveived, but hapits of medigation héve,I

Grust,so prompted ang regul: ted my feelings that my des-

cription of sueh ob;]e_cts 4s stromgly excecute those feell e

will be foumd %o carry &@longwith i
hem @ purgose "

purgo He al so

%iakix adds thet * If tis opinion be erroneous, I can have

ittle ri 2
11661 ght to the name of & poet “.” pe tnimks that

with seriousness of purpose @ poet has to ponder over &
subject considerably, and " poems to which &ny value can be
@ttédched were never produced on any vériety of subject but
by @ man who, being possessed of more than usudl organic
sermsibility, has also t ought long a8nd deeply ", It 1is
this meditative quality that marks most of Nendakishore's
né ture poetry &8s it does in the cdse of Réghunith,

Like Wordsworth, Néndekishore finis @ kimship oce-
tween mén andntture which dccording to him glorifies 1life, He
discovers that in every ndtural object there is reflection
of the living God, Nature is everywhere trensfused amd
11lumined by spirit, In the poem " Upabana Bhovéna® he

: £ ¢ ]
- ] am Wordsworths 'preface %o LyricalBallads'.
: b ﬂéﬁszorth poetical Works, B, Tbopls Hutchinson
[Oxford Unlversity Press , 1969) P 735
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reflects on the Yirtues apg vices of 1ife

8gairet the
background of Mtyre |

He thinks that a real wedlthy man
must be humble as a gyeet longesome flower in one corner of

the girden, He sees &ngther flower wither agay and :sks

the people tp beware of old age which would soon come to

them, In the poem " prabpata Abakash® nature makes him

both pensive ang héppy @s he consgles himself by sayirg

that life is itself a combirétion of both pleasure and
Pain @nd he 1is determinis to sing of new hopes ani new
@spirations, In the poems " Nisheeths Sobha™ “Nishee tha",
"Akasha" amd " Barsha Aéeka'sha" he sees the rellection am
personification of the Almighty and the sublime spirit in
flowers, clouds 4nd stdrs, He finds that a flower or a
blade of gréss is the matural symbel of the beauty and
glory of the earth;and ncture, which is the breath of God,
alwiys assures and comforts mankind,

In the later part of his poem " Birupa Tate" he
compares his sould with @ bird and depicts the eternal
spirit as the sky where his sould tries to fly to, In the
poems "Sdndhya Chitra " he says that Worldy pleasures &and
earthly beauty @are mthing but tempordry &nd the humfén

being is described as @ fr=veller who comes to this yorld

for @ few days only, He comes dlone &nd gofs 4lone,These |
lines of Nendakishore seem 8lmpst @ reflection of Wordsworth'j
ideds in the *Immorgdlity ode'
we will grieve mt,rather find
Strength in what remli_ns‘ behind;
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In the prima Sympathy

Which bving beep must eyer be,

In the Soothing thoughts that Spring
Qut of humanp suffering;

In the fajgp Eh3t 1ooks through death,

In years tpat tring the philosophic mind 1

The same pensiye mood is reflected inp the

poem
"Pausha Mashe"

where Nandakishore is €mmoured with the
beduty of the month of Pausha ang remembers the day when
he was born in the sape month, He finds that his parents

dnd relédtives hive left Ore by one 4nd cén foresee a

future when he will no more pLe there, The last 33 lines of
the poem ring of resignition, In his short poem 'Nishithat [
he tells us not to think of this world a@s mere dust, as God |
expresses himself in the soulﬂ/of every person, Infact,
there 1s hardly and poem in which he does mt emphicise
upon the spirituality of human life and asks us to keep
faith in the Creator,

Though there are quite @ number of poems which

express his childlike delight @t the exuberant beauty

of mAture,still compratatively we find him more philoso-
phical and serious in tone in mest of his poems, Of course |
he is directly @nd predomindntly philesophicél in the poems .
in his collection 'Nirmalya*t, The poems in this book bring

-
e P T e R Rl L -,
e e e e Gn T ge B O e

: tality',
1 rdswoths 'Intime tion of Immor
3 w%‘éﬁgsozgi?o:ucalworks. B, Tho;ﬁs Hutchinson,
{OxTord Unlversity press 5 196 9) ,P46
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to the mind a sense of devotion and purity, but simce

we Are deflim ody with mture poetry, it is mt

relevant to go in detéil intp those poems ,

AR Rk
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CH® TR 1v,

P ERSONIFIC AT oy OF NATURE,

Bot ¢
h Réghurmd th apq Nanda ki shore €Xcel in the art of

personificdtlon of miture and 1n tng respect are close &
oSe to

word sworth who attributes living quelities o né ture in
most of his poetry, primitive man 1ived with i Suve akd
there was no barrier between the two, Bus by and by man
moved awdy from ndture and looked at it with a mysterious
eye, sometimes finding it happy and at other times find ing
it melancholic, Both Raghumith and Nandakishore consider
né ture as the reflection of humén feelings and attribute
@ll human emotions t1 1t, In our ancient literature am
the Vedas we find nature being endowed with life amd soul,
The Rishis compdred the sun to @ mighty Bomperor, The seven
colours of the sun hdve been described as the seven horses
of the cheriot that the king rides, Uawn or Usha hds been
allegorised as the beloved of sun, These are nothing but
personifications of nature where midn hds endowed ndture
with certain 1ife 1ike quélities, Our @ncient poets hd
all surpassed in this art aml especlally JfLigser . hroD
his similes, brought about striking resembléances between
Neture does not form @ mere

nature and humd n beings.

backdrop for his prose or poetry put 1s itself one of the

Chard oters Phe 'Topavan' in Kanva's permitége is very much

a character of the pldy “Abhigyén Sbakuntalamn and the pétch

of cloud of 'Meghddutam' acks as more than @ humdn messe

-

nger.,




essdy "Ireatment of Nature Poetry®

by Hudson, He is of
the opinion that in mest

of the moderp néture poetry,
ndture appears tg pe Steeped 1n the Poet's personal feel.
ings and he Says that medernp readers as a Tule

extremely Sympathetic,

find 1t

He says that "go gee 4nd describe
any ndtural phenomena without reference Lo persona] fee).
ings 1is very rare in recent literatyre®, By way of
example Huwlson drays a comparison between the poems "(de

to Autumn® of Keats ang 'Autumn' of mh. The
former, he finds, is almest completely objective, The
poet h3s looked steadily at nis subject and no disturbing
sentiment affects his picture, In the latter case te
poet's eye is turned inward upon himself rather than out.
wdrd upon the world and it is not with the simple facts
of the autumnay lé@ndscape, but with the reflection which

the season inspires, th8t he is concerned,

P BRSONIFICATION IN WORDSWORTH'S POETRY,

Wordsworth does not treét e ture as something dull

or indnim@te but as a living presence endowed with

1, W.H, Hudso-n; Introduction to the Study of Literdture,
(London, 1960) p 330+
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4 motion apg a spirit, tpag impels
All thinking things,

of all thwghts s

211 objects

Ard rolls through a11 things, B
The 1ife of matyre 1s everyyhere recognised

not mere growth and cell changes, but
sentiment and persena) life; and it 1s the

in his poetry,

recognition
of this personality in néture that characterizes a1l the

world's great poetry, In his ¢hlldhood, Wordsworth regar.
ded natural objects such as the streams, the hills, the
flowers, even the winds as nis Compénions, and he léter
developed @ mature belief that all nature is the reflection
of the 1living God, BEven as a young boy he wis conscious of
ndture's personal presence among the solitédry hills and
heard

Low bredthings coming after me and sounds

of indistinguish@ble motion, 2

3uch experience grew intense and provided the back

grourd to his méturer convictions in later life, In his

poem ' To the Daisy' & fine exdmple of personification is

found where
The winter in the garland wedrs

that thinly decks his few grey hair,

1. william Wordsworth s Lines cmgose: :bo:o'.:fnter? ;bbei.
: Wordsworth Poeticﬂl Or' KS, e Lo

2, Igbids; prelude, p 498.
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Winter appearg before
withered body,

US 8s &n old man with his
deep wrinkles ang grey Mairs, *A Night
pPilece! tells of a Vision of the Sky when the moon

suddenly breakgs through a screen of clouds,

There, in @ black blue vault she sails along
Followed by multitudes of stars, thet smell
And sherp &nd bright, aleng the derg abyss
Lrive as she drives, how fast they wheel aay
Yet vanish nots :

The motion of the moon @mong the douds @1ongwlth the

regd]l parapherm@lia of the 8tteniants of multitudes of

stars 1s portrdyed not only 8 a beautiful nocturm®l scene,
but as @ vividly living presence, With attributes of real
life, the moon, like a queen, sails and drives dlong the
sky. For another ex&mple of personificdtion we can take
the following descriptiong
A soft and lulling sourd is heard
Of stredms inaudible by day;

The garden pool's dark surface, stirred

By the night insefcts in their play;
Breaks into dimples small and bright
A thousand, thousand rings of light;

Thet shapes themselves am disappear

Almost @s soon as seen,

B, Thomas Hutchinson,

etical works,
i Ewoﬁfrdg“gaw"UthﬁivlgﬁorsI’Ey'F'r_ess, 1959) 4 p 146
2. The White Doe, Canto IV, Wordswor th poeticdl Works,

Ed, T, Hutchinson, p 320 .
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The ref
lection of the night insects creating dimples

captures the mind yith a Striking effect, The pool
% 00

sppedrs ¢ g
pp o be & fair maiden on whose cheek the dimples

appear &nd enhance the beauty, Miny of Wordswotbh's
poems S&4rt wlth @n apostrophe where the poe t addresses
the moon, the flower or & vird assuming that they
all have & life, For him the skylark is a divine
messenger and he addresses it as such;

Ethereal Ministrel;pilgrim of theskys

Lost thou despise the earth where cares abouni?

or while the wings aspire, are heart ani eye
Both with thy nest upon, the dewy ground?
simildrly the cuckoo comes to him @s @ unigue guest and
he sings to it in ax ecstesy; ?
0 blithe new comer; I have hedrd, ;,
I hear thee andrejoice |
0 cuckoos Shall I call thee bird,
Or but @8 wandering voice 2

p FRSONT FICATI ON IN RAGHUNATH'S p OBIRY;
g Raghundth dgainst this background we

Approachin
find that he treats neture in the Wordsworth vein ds

—----n-----p-‘------------ - - - - - -

Bd, T,Hutehinson ( Oxford

1. Wordsworth poefical Wworks,

University press,1969) P 166

2. Ibld,p MO
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a 11 : :
living being ang not tg Something inanimage and dull

He constantly drays simijes from different elements of

ndture, For him therose can be O other than his darling

and the Dahikatara dppears to him asg a cherubim with a
Take the following 1ines for instence;
At your music the lightening flashes,

Clouds close and kiss,

message of love,

and moving in skyey charigpts

At you peer 1

This is a wonderful picture of personification,
The picture of clouds embracing and kissing edch other
makes the sky a tryst of long lost lovers,

Though in mpst of his metaphors and imageries
he follows the traditional pattern of Sanskrit poets,
his origin@lity at times is both startling @nd excellent,
As for example we can tike these few lines;

"ind in that song of love
The lean body of the ancient river,

1, Ketekis English version by rr.p.0,Goswami

(Gauhaty,1961) P 28
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The Branamputra
Swell ed up ®cocsescenne, " 1

This is perhaps @éne of his many beautiful imegeries apd

1s uniquely origirfl, In these lines, the poet attributes

certéin humdn and life like quélities to réver Bramamputra

who swells, trembles,becomes fyll ang responds heartily
to ®he cedutiful mote of the Keteki bird,
The description of the month of bahag;

AG your music the maid Bahagi

decks her youthful person,

With you comes your asspclate

The ¢ool southern breeze , 2
and the description of thered Ashoka like @ human being
pay ing homige %o her

" At the gete of the tree shaded cottége,

There is the red ashoka,

It now pays you homdge

And offers clusters of blossoms ".3
spre all wonderful instances of personification, Raghun-th's

cuckoo comes fully dressed to welcome the spring and he

writes ;

e e e - - . -
- Py Rt L Ll Lo

harya
: lish rendering by prof, T..K.:.'_:lhattuc A
1 é{i:efit'e, gnn‘élish version of Keteki, (Gauhaty,126 1) P vil.

bybr, P .0 Goswami ,(Gauhaty,

- T W W T S

2, Keteki, English version

1961y ,p ii
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"It
is the Spring, themangg tlossoms

The Jack fruit buds

and the syeet fongued cuckoo tp see you
Comés with her paip pArted * .1

For him
'bhe’;phu:f“*i:h:‘i:rt::m: like & lg':ver, (?ahagir Biya),the
glected daughter of a poor man
(Bhetkall) and dew drops are the jewels with which the
edrth b@decks itself (Upamd), The murmuring of the river
is like the song of her heart (Nair Bukut) and the evening
sun appears like @ hibiscus flower ( Neir Bukut), with &1l
these imaginative details his mxture throbs with life, Of
course his poem 'Bahagir Biya' stands out sepdrate as a
brilliant example of personificéation where the month
tBah=g' is portrayed as @ comely bride and spring sesson
is described as the bridegroom,Their wedding is delight-
fully narrated with the help of different ndturdl
pheromena,The whole world of nature becomes lively ami
animated in this poem andparticips tes in merry making
and funfare, ;
p ERSONI FICATION IN NANDAKISHORE'S p ORTRY,

Coming to Nandakishore, we finiechoes of similar
eal

t ani feeling,AlmoSt 411 his poems directly d
ure, a@s would be indicated by the
w yagantha" ,"Ashoka",

though

with objects of %

following among his rayourite titles;

English version bybr, P.D.Gosuami,(Gauhaty,

g b5 Ke teki
6T ¢ 10
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n " a
Nisheetha “ ndhy“ . "3h rag " ' Kokila“ " Usha
34 a Sha 0 Surjyea"

"
PI‘O bhata LU | ]
» Upadbéna Bhavapa ® €tc. In the poems yhere he

does not deal with mgyre directly he yses metaphors and

simlles from nature apnd pis poetry is replete yith such
imdgeries, Some times like the dncient Oriys poets he drays
L

hedvily from the world of imégeri es in sanskrit. as for
»

example, he compares the cheeks of a lovely maiden with the
loveliness of 4 lotus bud, hair with dark clouds ami the
neckline of & voman with the smoothness of the body of a
conchshell, In his poem “Usha © Surya ", he describes Usha
ds the beloved of Surya in thetrue Senskrit fasion,4s in
the work of Raghum@th, his R bhramar alse comes as a lover
but is rather untrustworthy 1ike most lovers, He comes to
@ flower so long &s it is fresh, but leaves it soon as is
attracted towdrds fresh blossoms like a philanderer
(Updbana chavama ), This is not only @ wonderful example
of personification but also a keen study of human psychology.
A characteristic study of personification is found in

' Mandakishore's poem "Vasantfbfa O Lharéni ", In this poem
spring is described as the huskénd cum beloved of earth
who 1s painted as @ beautiful lady,The poet describes

the plessure ami happiness of each atthe advent of spring
the poet hed forgotten his beloved for

who according éo

quite sometime,The poet describes the earth as the

splitary lonely wife of spring whose tear drops were the

rain 8nd yhoSe torture was as unbearcble &s the heat of

summer. At the sdvant ef EpEURE| the longlest husband,




L
Pallichitra ®, "Nirjharini ", "Sandhya Sangeet.™ an

contain some of the fimest examples of his
description of niture yhere mture is presented as a part
4nd parcel of human life, For him &

"Vasantakokila "

€ sky 1s the embodi.

ment® of all wisdom (Akasha )y, The flower is not only a

beautiful but 2lso @ shy and modest maiden, The breeze,
while making 1t dance, seems as if is begging for its love
but since the flower is already betrothed to the bhrémar,

1% refuses to respond to the roméantic advinces from others
(Pushpa) , Ketdaki jhar, @ fountain,appears to him as & dear
friend who offers her cledn oedy to him to quench his thirst
(Ketakijharl), Descriptions of such tender and sympathetic
aspects of\n‘dture,where ndture appears before us &s a living
being endowed with humdn sentiments and emotions, are every-
where in Nandakishore's poetry,Th@t is why the great poet
Radhanath Rai has written about him, " His “palichitra ",
"Nirjharni " and " Sitdbanspas," are replete with passages of
eat beauty and tenderness and as such challenge compéarsion

gr
with the best poetical productions existing in Oril@ litera-

ture" 1

-—--,‘--------------—-“ -
-

g e -
. O g O S S e o= -
-

g i
1. Radhepath Rais Back cover, Nandakishore ranthapal
Y Ei. HoKoDal' (Cuﬂack,1955).
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CHI THR V,

ROMANTI CI g

THE ROMANTIC APPROACH,

Both M nlakishore and Raghumath dppear before us

as supreme romanticists, The romantic movement is deseri.

bed by Vietor Hugo @s liberalism in literature and is
usudlly understood as the expression of life as seen by
imagination rather than by prosaic common sense, Imagi.
nation is the predominant feature in the poetry of both
Raghundth and Nandakishore, Both of them like the English
roméntic poets expressed a strong reactionand protest
agains t the bondage of rules and customs of estdblished
literary standards, Like the English romantic poets they
brought back natural wealth, beauty, @nd plenitude to the
realm of literature,

If the essence of romanticism is taken %o be this,
that 1iterature must reflect @1l that is sponténeous and

unaffected in ndture and man, &nd should be free to follow

the ways of fancy amd imagination, Wordsworth comes before

us as a supreme roménticist, It was his aim to glve charm

things of everyday by awakening the mind's
o the

of novelty to
attention from lethargy of custom and directing it ©

loveliness a nd wonders of the world, Likewise, both Nanda.

a
kishore and Raghunath deal with the apparently swall @nd
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insignificint objects of mture, suchas a single solita
ry

er or a
£1 0w b@i?de Of grass, the Keteki bird, or a village

barn with unusual novelty, i these objects were very

much present in both Assam amd Orisss, BuS few posts befers
them cared %o give them a place in poetry, So far as
Raghur®th is concerned, the unrpofed school of nature
attracted him more than the discipline of the classics and
he learnt more eagerly from birds and flowers than from
books, Narddkishore's romanticism was in some important
ways @ outsome of his study of English literature, As
shown earliér, he came deeply under the western influeme
which 1s reflected both in thought amd expression of his
poetry, In poems such as "Bisadini", "Madbusajya", "Byar.
the praney", "Birahinl lata, "pravasi" and "Kokilaprati",
he quotes lines from English poetry at the beginning to
show what the central theme is about, In "Banapriya" he
directly takes some ideas from Shelley @nd elaborates and
modifies them to sult Orissa's culture and scclety, le
was all along @ very intelligent student &nd hed treme mious

liking for the Erglish language, When he was reading in

Kendrgpada School, he wrote & letter in English to Madhu-

Sudan Rao, his erstyhile teacher apnd @ famous poet of Orissa,

In reply, Madhusudan wrote that he was not et

his English and advised him 8s to how he could write better,

Nandakishore followed the advice @nd tried hard and wrote
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a J 5
no ther letser, Madhysudan wis quite pleased with th
e

result this time

8md praised both his language adig ywell ag
handwriting which gave Nandakishore immense pleasure,
This shows that right from the days of his adolescence, |
Nand2kishore was fascimated by the wealth of the Egnlish |
language, The extent to which he later came to admire am |

depend upon BEaglish poetics is apparent from his various {

prose writings and criticism, One single essay némely,

"Kabi Radbenath O Tadiya Kavita" abounds with appreciative 1
references to English poetics, He analyses and judges 4
!

poetry in generdl and Oriya poetry in particular on te

basis of some significant western standards, These yere

the standards set by the romdnticists of European litera.

ture., The role of imégination, lyricism, love of ndture, |
sense of wonder and mystery @bout the world, and the use |
of day-to-day spfech in poetic diction these points

advocated by the romantics appealed %o him as fundé@mental

to literary creationand appreciation,

ROMANTICISM IN RAGHUNATH!S p OEIRY,
case of Raghurdth, though he did not come under
poetry, stil1l his poetry bears

In

the influence of English

striking resembance to English poetry in some important

the ideas correspom

In fact, in mény of his poems,
sed in the poems of wordsworth,
minglés

waySe

closely to those expres
For example 1like wrodsworth, he

ure his individual jdentity, As

Shelley and Keats,
with the elements of ndt
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sri S.arkatakl writes about him, " He loses. as 1t
’ were,

his persordl identity when he is in intimite communi on

with the nature, The poem 'Keteki® ang 'Dahikatara' are

compos€d in perfect intoxication of joy and freedom from

- t]

cdre.‘ In 'Bahdagirbiya' the poet breaks into ecstasies
over the prospect of spﬂ:ﬁling. Chaudhary's poetry is marked
for its my&icism and patriotism", %

No other poet found such abunddnt beauty in the

world of nature like him, Nothing is ugly or common place

in his world, On the contrary Wthere is hardly any bird or
flower which he hds not glorified by polnting out some
beauty that was hidden from our €ye,

Mis 1s what he writes in his article ' Mai Likho
Kiya' (why do I write), "The emotions created in my mind
by the birds @nd the peauty of flowers were expressed
through letters by me afteryards, I could not sit peace.

fully until I did that," ® Phis closely resembles Words-

worth¥ s idea of poetry originating in emotion recollected

in tranquility. He 2gdin Jrites in the same article " The

red hibiscus blossoms in bunches, nods its head in the

1 take 8 few of ttem aml Keep them in water in a

breaze,
s the flowers wither away. 1 feel very @d,

vase, Afterward
wdgd he found the best

I thimgk if I could keep them alive,

pssam (Nationay Book frust,1960) p 59
e——

Mai Likho Kiy@ (why do I wite)

3ri ki ath Chaudharys i
o 231‘2?2?22@%5 e ghupe th Cteud L) i, sri Haripras
Sam AT s P

1, Sri 8, parkatakl:

Neog. AS
3. Ibid p 159
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possibble way to keep them a]live through his immorsal

epic,
lyries anmd songs,

Raghundth, a cripple, an orphan and lonely man
throughout bis 1ife went through trememious ment@l agony
during his childhood, He expresses his dissatisfaction
with this world exactly as Keats does in his "Oie %o
Nightingale", wWe can compare the following two passages,

The weariness, the fever and the fret,

here, where man sit and hedr each groan;

and leaden eyed despairs;

Where Beduty camot keep

her lustrous eyes,
Or new love pine at them

beyord tomorrow
Raghundth expresses almost identic&l emptions in

the poems "Keteki",

The bitter sorrows and pains of life
Rack my body so

In despair and weariness I fall,

How to carry on from day to day¥

pesire for matter and thirst for pleasure
nave dried up my throat

Mirages then accost mze

My way I do not finmd,

1, Keatss Ole %o Nightingale,

2, Keteki, Boglish version by Ur. Pe
1961) p 30

D, Goswami(Gauhaty,
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Keats fe
1% intoxicated @t the voice of the Nightingale

and wrote;

My heart aches, apj drowsy mumbness péins

M

Y Sénse, as though of hemlock I have drink, 1
The song of the Keteki bird evokes the same feeling in the
heart of Raghumath and he yrites,

I was deep in the sleep of delusion

Neither sensation nor consciousness I had, 2 Keats finds
the Nightingale to be an immortal bird, Raghundth also describes
the bird 'Keteki'as a divine messenger who has desceried upon the
earth with abumdant love in his heart, Wordsworth ran after
Cuckoo through woods @nd forests in his younger days and wrote;

To seek thee did I often rove

Through woods and the green

And thou were still a hope

Still lomged for, never seen, .

Raghurg th in %he s@me fashion sedrches for his darling bird here
and there like @ lumtic and expresses identicél emotions in his
poem 'Goa He Ebar Mor priyd Bihangini!, Raghunéth is sensitive

l1ike. a barometer to every subtle chinge in the world arouni him

for there is mrdly any sight or sourd, from a rose tod river,

from a bird note to the distant star that is not reflected in a

beautiful way in his poetry. Imagina tion is the essential ingre-

dient of Romantic poetry. In raghumdth's poetry,imagindtion

finds the same dime nsions embracing all that he saw apd sensed

arourd him,

1, Keats 3 Ole to Nig htingéle.
2. Keteki, Bnglish version by Dr

3. william wordsworth; To the Cuckoo,

.p.U.Goswami,(Gauhﬂty,l%l)p 8
Wordsworth poetical Works
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ROMANTICISM IN NRNERKISHORE! S POETRY

w’hileiﬂaghunath was purely a npative sentus 1l th
some unconscious echoes of Enpli
of Nandakishore -~ BEnglish Raoian:: Rmanti"ism’ g
cism had its definite
influence on him through his education @and cul tyral up-
bringing, He was @ keen stulent and real dppreciator of
English poetry, He was a B, B.E) at that time when
there were hirdly a few gradduates in QOrissa apnd he Spent
his whole life in the educational department as a teacher
as well as an Inspector of Schools, His career in educa.
tion enabled him to cultivate and sustain his interests
in books of the BEgnlish language which left their imprint

on his mind,

He not only translated the poem "Guckoo® of
Jordswor th but also wrote many more poems on the same sub-
ject expressing @lmost the sime sentiments @nd emotions,
He wrote a poem "To the west wind® almost in the same vein
as Shelley did, In all created things he found the expre-
ssion of the power Divine tha% pervades the universe, In
his nature poetry there is @ sublime fusion of spirituality

and realism which charactersgised the pbest work of the English

roméntic school.
As Wordsworth recaptures various stages of the

progress of nis soul in the poem, t ppe prelude' so @1so

Na rdakishore does in his poem tBirupa Zate' (on the bank
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of Birupa river ) recapitug—laum hs whole childhood step

Like Wordsworth pe gives the charm of novelty
to things of everyday life and records the

by step,

impressions
mdde on his mind from the peériod of his ¢hildhood, Words=

worth sfng of the river Dervent a@sspciated with his
childhood, @nd wrote in ' The prelude k7

i f Lerwent, winding dmong gréssy holms

Where I wés looking on, @ babe in &rms,

Make cedseless music that composed my thoughts

To more than infént softness, giving me

Amid the fretful dwellings of ménkind

A foretaste, @ dim edrnest of the célm

That Miture breathes 8mong the hills and groves",l

One is struck by the similérity of feelings of
Nandakisheore for the river Birupd @s expressed in the poem
'BEirupa Tate',

In this poem, Néndakishore like Wordsworth
succeeds in vividly awdkening our burried impulses &nd
forgotten impressions of the past, He stirs our memory
so deeply thét in redding him we live once more in be
real and beautiful wonderland of our childhood.

1. ‘prelude’, Wordsworth poetical Works B4, Thom@s
Hutchinson, . P .
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Néndakishoret g peem 'Nishithat

resemblance with the poem of Southeyt

with these lines;

bedrs & striking

"How beautiful is the night,
freshness fills the silent air®,

a8 dewy
Like Southey, Nanda.
kishore is charmed with the quietness of the night, ge
describes the golden silence of the night broken by
occdsional sourds of nocturnal birds, The earth is ime.
gired to be @ sleeping beauty and the sourds of the noc-
turnal birds are the sourds supposed to be made by her

while she tosses in her sleep,

Nandakishore's poetic genius was versatile, He
was able to dsorb fully all literary influences thét he
received from the English poets, These influences contri.
buted to the enrichment of his thought and expression,

which nevertheless, remsined charactéristically bhis own,

R R RO
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CHAPTHR VI,
SOME CONCLUGING THEMES,

TR EATMENT OF LOVE IN BELATION wITH NATUR B

Both Raghurmath ang W ndakishore being romnticists,

it might sound strénge thag & €y do not excel in love poems

and that their love for m ture Subdues their love for their
sweethedrts, Roméntic love does impire them occasipnally
but 1t 1 not the ma,n cccupation of their poetry,but
rather a secondary emotion,theprimary being the love of
na ture,

LOVE IN JORLSWORTH'S p OEMS;

Considering wordsworth we find that although te
too has written volumes of poems with reference to his
person2l life, his childhood and theplaces with which his
early 1ife was a@ssociated, he is remarkably silent about
love ,Except for thefew Lucy poems we do not fimd in any
of his works reference either to his persondl roméntic
episodes or to love in general But one thing is truc that
though his love poems aré only 8 few, the feelings €xpres-
sed in these poems &re no less intense than higfeelings
for nsture, His Lucy is as peautiful as a violet by a
fair as a star when only one is shining in

mossy s tone or is as

the sky. Thepeautiful comparisen and lyrical chirm of

these 1ines speak of theadoration of the poet for Lucy.

Being a poet of e ture, wordsworth chooses apt imm, ge
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a .
of @ solitary stsr and a viglet that perfectly

portray the patural ceauty of Lucy. His love for L
. ucy

fills bis beart with so much exsta§y that for her sake

he values the spirit of nature with which Lucy's spirit
seemed to be mingled and he writes:-

Thy mornings showed, thy nights concealed

The bowers where Lucy played

And thine too is thelast green field

That Lucy's eyes surveyed,+

The different elements of nature the nights, the mornimgs,

and the green fields, all assume a different colour because

of the poet's love for Luey. Lucy wés essentially a part
of nature,

Phree years she gréw in sun amd shower

Phen Nature said," A loveller flower on

earth wis I[EVEr sownj

Phis child I to myself will take;

3he shall be mine,and I will mske

A lady of Wy own.2

gave the poet the greatest possible blow and

om the thought that she had

Lucy's death
yet he drew ipspirdation fr

i i e e ——— —
e ————— E———

e —————————

st ] é en'
: isworths 'I grave . led among unknown o
55 w&tﬁégﬁomap:eﬁicgl works  (Biited by Thomas Hutchinson,

Oxford University press ,1969\ p 86

o, 1Ibid, P 148
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actually become a paks of ndSire free e il
A

d come;
" Rolled round in eapgpt

$ diurnal ¢ourse,
With rocks,s tones »8nd trees, 1

There are beautiful PaSsageés in the poem " Strange fits

of P~SSion have I known ™, In tris poem thepeet is
rather secretive in a beautiful way and wnts to whisper
his emotions of love to a lgver who abone can appreciste

his sentiments, Here too hetakes the help of nature to

describe Lucy and writes;
" When she I loved looked everyday
Fresh as a rose in June
I to her cottage ovent my way

Beneath an evening moon,"?

These lines speak of the perfect harmony of the

poet's fee.ings of person?]l love and hks feelings far

nature, TheLucy poems amply demons trate that Wordsworth,
predominently @ poet of nature, however is capable of
handling the love them ecually well,

LOVE IN RAGHUNATI'S POEMS.

Unlike wordsworth or Nandakishoe, Raghune th was

was a bachelor, Nature was his sole mistress, He found not

eauty in her but 8lso companionship and

only a bundant ©

Jordswor th
: ber did my spirit seal, WOPIRWErET
L. Wordswarsh, & SLUL %, "p coninson, 1969,P

poeticalWorks,
e gssion have 1 know

“ illiam | rth; Strange fits of p
s wjﬁé%;::wdggd:ggtical _w_gri_c_g_:#_ B, by Thomas Hutc¢hinson,

1969,P 86
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the purely romantic vein are only a fey such as "Sakhil
, ai“

' 5
Kavipriya' (he Beloved of the poe t) a d
(Twin Starsy, In the first poem he asks hs

( to my darling),

' Jugal Tora!

beloved who seeéms to have becomeselfish apd incompre hen-
sible bo remember their past romentic adventures when sk
was gday,simple and Spontaneous, Being essentially a pet

of nature he goes on to descrice different scenes of nature
that they had viewed and enjoyed together ,how he had
offered her the fragrent bokul flowers and how they lears
on thegreen grass and enjoyed the colourful evening to-
gether,

In his poem' Jugay Tora' there is a perfect blen-
ding of nature and love, His poetic imaginatlon reaches
the highest peak when he compares the eyes of his peloved
with twin stars, blue pools, burning candles and So on,

The poem ' Kavipriya ' rings of deep pathes, The
poet finds the whole nature throbbing with life, The

night is f}loded with moonlight, the murmuring stream

flows on and the pranches are bent or low with the load o

fresh blossoms, Agaimt this background tie pot walts

for his darling to come back to him, but she does not, He

remains a 'Birahi' ap estranged lover throughout his 1lifg

the pee t says that @ has b€€n

In his poem ‘Virahir Ukti',
n the

mad after love but has become disappointed. 5o i




bis 1ife to quench hig thirst,
LOVE IN NANDAKISHORE! g P OEMS

Nandakishore had g bappy family 1ife,

Though
essentially a poet of ndture, he

€Xpresses his love for

his beloved wife in many of his poems, He named one of

bis collections, 'Vasanta Koki]at after his wife,
of his wife was Kokila Deyi which is the

The name

Oriya word for
Cuckoo a8nd that perhaps @xplains his unusual liking for

the bird about whom he has written severa] poems,

His poem 'Gafala swapna' describes in an indirect
wdy the advent of the cuckoo in the spring time of his youth
flooding his life wifh its sweet notes, which metaphorically
refers to the advent of his dear wife in his life filling
his heart %o the brim with music and sweetness, The poem
'Ma8dhusajya' gives sensuous descriptions of the wedding
night, The poems 'Tarunitanu' describes the physical chérm
of @ wmén's body, Like Raghun@th and Wordsworth, he turns
to nature for his love imagery and describes a womén's
beauty in terms of the beauty of the blue sky, different
colourful birds and flowers, and green pastures, apd thus

his love of nature anmd his love of feminine beauty are

N X
closely associated, In his poem tgatagha pranay’ a lover

8
pathetically narrates the agony of his heart at the loss

of his beloved, While describing the girl, the poet turns




to nature amd some of the images that

he gives ar
striking, e TS

He describes the neckline of the beloved by

uty of a golden
Similarly tpe flowers 4dorning her hair are

said %o be like stars ip the piteh dark Sky of like fresh

flowers in a deep blye lake, Most of the poems in the

collecticn *Tarangini" apg "Vasanta Kokija" are romantic

tn tone, spedking sometimes of the poet's own experiences
4nd @t other times dedling with love themes in genera)l,
For an appreciation of his deep romantic tone we
can take the two poem Chéampabati Ra jkanyar Swapnd (Dream
of Champavati princess) dmd*Rajputrar gvepnpa' (Uream of a
prince), Both the poems, written in the ballad form,
epltomise his thoughts anmd feelings about romantic love
4nd create an atmosphere of deep sensuousness amd passion
Ehrough suiltable cholce of wrds and imdges, 'Dream of &
Prince' gives a vivid description of the beloved of the
Prince' whose complexion is like that of the golden champak
petals, body 1s like a slender creeper swinging with the
wind, and feet are like full blown lotus flowers, The
images employed are all from nature, Like Wordsworth,
and like Raghundth, Nandakishore @lso se€s a close corres-
pondence between the beduty of ndture &nd that of humdn
life, His poetry is an attempt to establish ot e o

pondence,
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LANGUAGE AND DIGuroy,

A word apgys the diction apg language, metre and

t be out of pléce here,

colloquial speech am diction of day.to-day life, Both of

them excel in writing sherg poems, Though Raghynath has

Kavya tKarpajat apg Nandakishore hag
written three kayyag such ag “Sitabanﬂvas“, “Sarmigtha"
and “Krushnakumari",

written a gmal}

they dre widely kmwn for short poems,
30 far as the language of both the poets is

concerned, there is a close 1link between them and Words.
wor'th, Wordsworth declares in his preface to the 'Lyrica)
Ballads' that his principal object was "to choose incidents
throughout, as far as possible in a selection of langudge
really used by men", I He rejects the use of any specific
poetlc diction and writes; "There will @lso be fourd in
these volumes 1ittle of whdt 1s usually called poetic
diction @s much palns hds been taken to avold as is ordi.
narily taken to produce it, This h@s been done for the reaso:
already alleged to bring my langudge near fo the ldngudge
of men",2 It may @lso be remembered that Wordsworth

does not,

1
1-2, william Wordsworths preface to ‘Lyricdl Balldds

Word swor th poeticdl Works, H, Thomds Hutchinson,
€9, pp y .
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find a8ny essentiaj difference between the Language

, of
poetry &md that of prese apd says;

"Not only the language

of a large portion of €very good poem, though of the most

y Must nécessarily, except with reference
to the metre, in no Tespect differ from that

elevé@ted charagter

of good prese",1
4nd Napdakishore in almost
half of thelr poems use simple dayto-day language, Both

Like Wordsworth, both Raghunath

of them draw into their poetry spoken words and phrases
thét they themselves have heard, Both came from ordinary
middle cl@ss families and being attached to the simple
pedsant 1ife of thelr own states were well comversant with
the ordimdry folk speech which they used in their poetry
successfully,

Close familisarify with native dialect is seen in
both Ra8ghundth and Nandakishore, Take for example, the
poems "Bahagir Biya", "Moramér pakhi", "Keteki Charai,
"Banijar Katha" of Raghunath, In diction and style all
these poems are marked for their colloquidl vocabulary,
natural ness and simplicity, The s@me is true of the poems
in Nandakishore's "Nanabaya geeta" and “pallichitra®, In
fact ary other kimd of diction would héve been thoroughly

unsuitable for these two books, @s the former is @ collec-

tion of lullabies meant for children and the latter des-

to 'Lyrical Ballads'

: » a
1, William Wordsworth: preface thomas Hutchinson,

wordsworth poetical works, M,
060 p 726
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crives different village characters ang Scenes, In sh
« 10 sheer

variety Nand-kishore seems to have gone & 1ittle further

than Raghunath as i1s seen in the astouding range of his
songs andlyrics, His lullabies created a ney genre in
Oriya literdture and his poems becayse of their lilting
music as well as racy folk cualities created a treme ndous
impact on the mind of his readers, He was universally
esteemed in Orissa, and Gopalchandra prahéraj,the fémous
Oriya writer @and author of Oriya EncyclOpaedia;"::x::tl:ﬁ:afr‘:ﬁ;f
pim, "I style you @s the poet of reminiscence of Orissa,
oriss@ shall héve a niche for you in her National Museum,

Go on, never mind what the blamers say",l

THE'BIRD POETM* AND M E *VILLAGE p OET!

¢HE "SIRD p OET"

One thing worth mentioning here 1is that Raghumeth
is reputedly ke known as Bibagi Kavi &nd Mndakishore as 'palll|
Kayi', The v riety of colourful birds apd their coolng att-
racted Raghunath more than any other aspect of nature, Of
dourse he does write about the v,riety of flowers &ns seé-
soms of Assam but he 1s distinguished by his numerous

references to birds, Most of his poems "priya Bihangini",

"Ke teki","Dohikatara","Maramar pakni" deal mainly with

1. Gopalchandra praharédjs packcover- Nandakls Por® Srtntbabel’

Ed. H.K.Ba-! ’1955.
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birds and tre poets feelings concerning them, The chirni
f & bird or the flapping of colourful wings of the t.in‘;e:

bird opens for him the door to the land of exst.sy &nd poe
tic imagination, He finds & ney power, @ pey sense of Jiy ;
and freedom in the songs of the birs apd says;

"In desolate apnddesert lands

You sang your vitali,ing song,

And grouni that was dry and barren

You converted %o @ superb |arden“.1

Raghunsth describes almost a1l his favourite
pirds Dohikotara, Mewa,Saralil,Chakoa, Sakhiyati,Mayns,
Jili,Keteki, especially the birds of Assamm in his poems,
He writes in an article Maillkho Kiya (why do I wtite)

"Ketekli and Dahikdtara,xeRilx both of them are my favourite,
birds, But in the old days Lahikatard {s more favourite,
His song, it seems {5 syeser and more appealing thén
the music of Temsén oT Eismillakhan", ¢ This statement

shows bow de€ply Raghumath wds attached to the world of

na ture and especially So to the world of birds, In the

same article he speaks of his plecsure in listening to

the songs of the Keteki bird and smelling the delicate

fragrance of white lotus flowers, He feels as if God

1., Keteki English
(GauEa%y,l% 1) P8
ai Likho Kiya (why do 1 write?),

2, Haghunath Ghoudhary Mtb choudha gri gariprasad

Smrit'. rantha _8 163
NEe0g s EASS m WP
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created these things only for him, His first poem,
which is about a bird, is "“priya Bihangini ", He
remeboers nostalgically how the first song of Ketekl
after a hail storm aroused an ocedn of thought in his
mind, 4 Indeed the people of Assam are justified in
conferring the title "Bihagi Kavi" on him, prof, T.K,
Bhattacharya in his foreword to the English rendering
of 'Keteki! says that " though popularly known &s the
"Eird poe t" of Ass&m, his (Raghum@th's) literdgure has
really a wider range than generally supposed", we do
agree with t-is, a,d after going through hls poems one
ca,not but observe his specidl love for birds apnd flowers
t Keteki is the most representztive of his bird postry.
The Centray theme of this poem is the attainment of
youth in animate and inanimete nature at theadvent

of the pird the Ketaki, The song of %the Ketekli is the
echo of some peerless joy of a fuller world hither to
unknown %o men,The voice of the Keteki is, as 1% were
a vernay breeze, nobody knows from where it comes a,d

in which direction it blows", 2 To the poet the Kefekl

1, Raghum th Choudhary 'Ketekl Janmé!, Smritigrantha
R,ghunath Choudkary, 1968 , PP 160,166

‘.
5
{
4
2.
:,I

2, Lr,Banlkanta Kakati; preface,English version
of Ketekl (Gauhaty,1961) P IV
( Engllsh rendering of %he preface Dy prof. 2. K.
phattacharya),

o e
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is a voice, a mystery;
whence have you come, O dear,
which way are you flying,
ind why have you come this far disténce

Roaming a4l ajome? *

w-en we thirnk about Raghumeth's love for flowers
we see that he 1s nmo% only agtracted by the lovely rose
bud, but @1so by &he ordinary flower like ' bhetful", In
the poem "b&hageer Biya " in one pléce he sings the pr-;lise
of Simalu, palash, ashoka , Mandar, Kamini, Kanchap, Chémpd,
Nageswar a,< all other fragrant a, d sweet scented flowers,
He describes the girls who stand g~zing at the ketekl
bird apd from their hair loosen and fall the Mala tis that
apre there, And aga,n hé describes the s@me peautiful
girls who become absent minded with th€song of the bird
ani their toes thyt are like Champa ,k buds get knocked off
agaynst the road,The poe t seems to be particularly partial
towards three flowers, namely “Bhe tkali", "Girimallika "
a:d NGolap" as he devotes three % whole poems to Gthese flowers..:*
fhe lonesome " Girimellika " and "Golap" both appedal to his ‘
imegination as twd lovely mystericus beauties who under
their veils look at him and charm him with their incompara -

ble smile, In one word, both birds and flowers are the

: :_gteki; English version by DT, p 0. Goswami, (Gaphaty

1961) P 1
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soul of Raghunath's poetry, In his kingdom of poetry
there is @ continuous chirping of birds and an ever
pervading fragrance of flowrs, Tht is why on his death,
Dr, Maheshyér Neog, the emnént assamese Scholar had
commented "with the expiry of poet Raghumth, 1t seems
as if ajl the flowers have withered away and a1l the
birds have become silent ",1 Actually the wdy Raghunath
loved and understood the dif-ferent elements of nature,
perhaps no otherp poet of Ass3m has ever been aple to do
that,
THE "VILLAGE pOET",

As Raghunath comes befoe us as a poet of flowers
ad birds, Nandakishore is distinguished @s a poe t who
15 in love with the silvery rain.drops, Someé of his
best poems are about rain and the moment he sees a pateb
of dark cloud in the sky an d rain drops falling on the
green grass, hefeels an overwhelhing eostasy and his
mind is flooded with recollection of his childhood amni
musings on the glory of nature, Justly he will be re-
membered for aql times as Orissa's foremost palll Kavi,

4 professor of Hindi of Vishwabharati 2 commented

on the Annual Anniversary of the poet that when the

——

1, br, Maheswar Neog; Bihagi Kevir Mrityut Sahanubhutir
vani, smritigrantha Raghunath Cho'gghurg_d(ixssam
gahitya—Satha, IDe8) P 18O

2, Sri Suryamanil Jenrdg preface to [\bn:'_i_‘c_t_kisrc-rg
Granth:palli (®. H. K, Bal, Cuttack, 1965).
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western civilization wes going to devour our ndiional
life, our leaders tried in their writings %o focus atte
ention on the villages, Havipmdranpath and Gendbhi had
this idea before them, Nandakishore has expressed the
same ideal in his writings,

Nandakishore being brought up in village bhad a
natural longing for village life, bBufb the idea to write
poems with the rural b#ckground occurred to him from a
peculiar iriident which hdppened when he was in college,
When he wds @ student of 3rd year in the College, there
waS 4n essay competition in English on 'Villdge life in
Orissa', Nandakishore's essdy was adjudged as the best,
The poet Madhusuden R 0, the then Headmaster of the
training school was one of the examiners, He advised
Nandakishore to give it the form of poetry; that is
why his book pallichitra not only deals with the exguisite
beauty of rurdl Orissa, but 3lso presents before us the
whole countryside with its pageant of different charactrers,
Its bro#d canvass offers the poet the scope for not only
landscape painting, but 3lso for character painting, The
different characters such as the brahmin, the beggar, the
widow, the farmer, the sculptor, the changing ndtural
scenery, the seasons of spring, autumn, réin, the village
pond, the tirn, the grave-yard, the mféngo grove @nd many
other minute details of village life @re painted with such

art and dexterity that the whole village with its surroun-
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-dings comes alive before us, tpallichitrat is a smdll
volume but a great peem, The picture of the old village
school with its cape wielding school mAster, the terror
stricken children, the cluffing and talkative barber, the
pallad singer bringing tears %o the eyes of the soft
hegrted housewives, the habarddsher, whose visits are
keenly looked forwdrd to by the women-folk, the priest
who was once completely identified with the village, the
burning ghat and other familigr scenes such as those of
agricul ture, are presented pefore us with such vividness,
humour and pathos that they make this work of the poet 8
treasure in the memory of every cul tured Oriya,

fhe second point that is worth mentioning here is
that Nandakishore had genuine spiritual and mental affi-
nity with the folk tr_dition of Orissa, His poems
“Kakabarata™, “Dahaniakhara", "sindmegha", "Nabaharsha-
bhavana™ are based con t he rich folk-poetry of Orissa,
This adoption of materials and imagery of folk song for
modern lyrics wds @n excellent artistic contrioution in
terms of @ fusion of the folk tradition with the
sophis ttcations of modern poetry, He wrote innumerabl e
short poems on @ wide variety of subjects; some reflective,
some satiric, some patriotic, but all with @ deep core of
1yrical be2uty and feeling for the countryside a@nd na2ture,
Jhich justified the title of 'Palli Kavi' best-owed upon
him, .

TR Rax
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